Fortinbras  Lee Blessing   Comedy 
Cast: 10 men, 4 women: 14 total     Age range:  From Polonius (60s) to Hamlet (20s)
Setting: UNIT SET   FEE: $60 per performance.
REVIEWS

"Ghosts are hellzapoppin" in Lee Blessing's self-described new "metaphysical farce," FORTINBRAS, a comic interplay of wry literary criticism and contemporary wit which takes up where William Shakespeare's Hamlet left off. As inescapably relevant to today's political scene as the classic from which it is drawn, FORTINBRAS cannot help but raise questions about authority and leadership, yet with its mocking (and loving) reverence for Shakespeare's vision, Blessing's play comes closer in tone to Rosencrantz And Guildenstern Are Dead—sexy, inquisitive, and ultimately satisfying to the revisionist theater-lover. Chosen by Time magazine as one of the year's ten best plays for 1991, calling it "Lee Blessing's splendid musing on the most influential play in the English language..." "This comedy serves up a yuppie, postmodern Fortinbras, a bewildered Horatio, a blossoming Osric and lots of tasty ghosts." —LA Times. "...only Blessing would possess the nerve and the talent to undertake such a task...Where we suffered and wailed at the consequences of Shakespeare's tragedy, we can laugh along with Blessing at what follows in its wake...Shakespeare himself would have loved it." —Drama-Logue. 

Book title: Fortinbras   Price: $6.50   FEE: $60 per performance.

THE STORY: Young Fortinbras, a modern man of action, enters during the last scene of Hamlet only to order the bodies of the royal family shuffled off while he devises the best possible media blitz to legitimize his ascension to the throne of Denmark. Horatio, sworn to the dead Hamlet to convey the truth of his actions, is immediately cast by Fortinbras into the role of an unwilling public relations person. Meanwhile, Fortinbras is forced to balance a disastrous and mistaken invasion of Poland with a seductive and harrowing array of ghosts, ranging from a vampish Ophelia to a repentant Claudius and Gertrude, all of whom cast doubts in his mind as to what really makes up the character of a ruler. Finally, Horatio, driven to madness by the refusal of everyone to believe in him, assassinates Fortinbras and then kills himself. In the afterworld, all of the characters reconvene, wiser now by their deaths and ready to make a new go of it in Elsinore.
EDUCATIONAL VALUE:  

The play requires an understanding and appreciation of Shakespeare’s HAMLET without requiring students to assume the weight of the material.  A comedy, it will require a sense of style in performance we have not done in several years.

ENTERTAINMENT VALUE:  

Yes.  It is funny, intellectual and would fit into a season of ALL HAMLET ALL THE TIME without doing Hamlet.  

RESOURCE EVALUATION:

Costumes need to be “period” Elizabethan.  Scenery can be a unit set, with a bed.  Hamlet returns from his death scene as a TV monitor.  In other words, Hamlet is played on a screen.  This would demand taping a real actor in costume and then cueing it up to play in the show.  It would be a technical demand and interesting project.  Lighting demands a different treatment between the living and the dead.  I would suggest a European follow-spot method, thus three follow-spots.  Sound can be as complex or as simple as a director and sound designer may envision.

Costume demands would be heavy.  Scenic demands would be average.  I would not anticipate a difficult backstage crew aside from the video operation which I cannot address.  We might need a video consultant.  Perhaps this would be a student on campus.

FINAL EVALUATION:

I believe this a good choice in a possible season of Hamlet shows.  It is a comedy demanding a sense of Shakespeare’s but not necessarily.  It is heavy on men with a few older roles.  It should be balanced with a female show in the same semester.  

Steve Gilliam 

