Season Proposal: Hamletmachine

1. Basic Information:
Hamletmachine by Heiner Müller
8-10 actors, mixed gender, but could be done with 3 men and 7 women, or 4 and 6, or 5 and 5.

1 youngish man – The actor playing Hamlet
I youngish woman – The actor playing Ophelia

6-8 member chorus of mixed gender, indeterminate age.

2. Educational Value:
I think this would provide a good opportunity for the students in the cast to explore a more open form of presentation and non-realistic acting.  It would be very beneficial for the two leads, but only offer a modicum of experience for the chorus, unless they are intimately involved in the development of the piece, but that is going to be tough if not impossible within the time constraints of the first show of the season.

As to the rest of the student community, I’m not sure where this would fit in terms of their overall experience.  I think it offers the opportunity to see a kind of theatre to which they are not accustomed, but I don’t believe they will have the context to place this within an overall idea of what is being attempted.  It might work as a final response to a larger theatrical exploration of the Hamlet mythos, but certainly doesn’t fit in the beginning of that exploration.

3. Entertainment Value:
Even asking this question is antithetical to the nature of this piece.  It is an assault on values and social conditioning.  That might generate some interest among a few people, but will alienate a far greater number.  I’m not necessarily against this, but you have to know that that is what you are bargaining with.  It is not meant to be a crowd pleaser.  It taps into the revolutionary tactics of punk with some of the energy, nihilism, and roughness of that.

4. Resource Evaluation:
I think we could easily meet the human resources for this piece, and the costuming wouldn’t be a problem, but the other physical resources would need to be abundant and more than would fit into the first slot of the season, if not even later.  This is a mediated world, and would need to deal with that media in some way, projections, video, live camera feeds.  I know we have the capacity for these things, but we would need people working to really head that up and the time to develop it.  You could say that to do the show like that is a choice and you could elect to do it more simply, but then the question is why?  What is that accomplishing?  There is something in the text itself, but the play is only six pages long, all of the effects and interest come out of a confrontation with the physical world.  That can come from the actors rather than the technical resources of the stage, but that would be a process that would require much more than the short rehearsal period available for the first show of the year.

5.  Final Evaluation:
For some of the technical reasons cited above, as well as some ideological concerns, I would only see this show working in the final slot of the year.  If the larger goal is an exploration of the Hamlet Mythos, this would be a final step in that process, a final tearing apart and destruction of the cultural condition.  It certainly is not a way in to larger considerations of Hamlet.

I’m not sure if this is what you want, because what I come down to here is that I don’t think this play could be accomplished in this context, or would serve the ideas you are hoping to achieve

