Season Proposal: Mad Forest

1. Basic Information:
Mad Forest by Caryl Chruchill
Cast size: 15 – 9 women and 6 men, see attached sheet for character breakdown, age range, etc., but the 15 people play 19 roles, with everyone taking on a different role for the central section.  It’s not as big as it sounds; see resource section for details.

2. Educational Value:
This play provides a combination of established traditional modes of presentation (dramatic scenes) with a more open structure that works through theatrical possibility.  That combination gives the students something more familiar to work from and something more challenging to reach toward.  It contains a similar challenge design wise to provide a fluid world with some outlines of a more literal world.  How do we use simple iconic elements to indicate a world without fully fleshing out each individual space that the many imagistic moments move through?  Those considerations, I believe, would provide significant challenges to the students within the department, and yet not overwhelm them with something totally new.  

Caryl Churchill is, by all considerations, one of the top playwrights currently working, and to do a piece that falls in the middle of her canon, more or less contemporary, but a few years removed from her more far reaching formal experiments of late, would be worthwhile.  It tackles contemporary issues –  political, social and personal –  within a challenging but accessible form.  See the attached breakdown of the piece I prepared for a different context for a better sense of my interest and how I would begin to conceive of its production in practical terms.


3. Entertainment Value:
This piece provides both an engaging thematic issue, but places it within a more personal framework and is presented in a style that engages people through strong characters and a compelling story.  Again see the attached sheet for a more thorough breakdown of the energies of this piece as I see them.

4. Resource Evaluation:
Again, cast size and reasonable parts for a number of people (mostly women) is one of the more compelling reasons to pick this piece.  I have already done a cutting of the script that reflects the numbers I have indicated above.  If you look at the cast breakdown as it is listed in the copy of the script, there are a few more characters, and a few less actors.  I arranged it as I did to get rid of the few what I felt were inconsequential characters and to leave in more possibilities specifically for women actors.  I have also rewritten the final scene to change the reliance on speaking Romanian.  I spoke with Caryl Churchill about this and she approved and agreed that it worked within the original production, but that another approach would be better in a different context.

In terms of physical and technical resources, it would certainly be doable set wise as we need one essential setting that is fairly simple, and then some indications of more specific places within this.  It could be done as simply as a few café tables and chairs, or more elaborate elements of the setting could be used.  Similar to Baltimore Waltz in terms of the fluidity of the world and the needs to provide simple means to move from location to location.  The sheer amount of characters are a potential costume problem, but because just about everyone plays one essential role that is from a contemporary era (and Romania of ten or 15 years ago is not that specific a need, in other words just about everything could be pulled as it is meant to be a hodgepodge of styles and eras all based on necessity and lack of means rather than a stylish choice) the costuming is not as major as it may at first seem.  All of the secondary roles and the central section are accomplished through a simple addition of iconic elements.  The waiter gets an apron, the construction worker a dusty jacket, the florist a different kind of apron, etc.  Certainly some wrangling, but I think doable within the time frame we have.

5.  Final Evaluation:
This play is large enough to make good use of our resources and provide significant opportunities for a good number of people, but manageable enough to get done within the time frame of the opening slot of the season.  Although it is contemporary, it would be sufficiently different in style and subject matter with the other shows under consideration to provide a reasonable balance.  It would work best in being paired with another medium size show (cast wise) in the fall semester.  If the cast for the second show is larger, then this may also be too large to accommodate the talent pool we have.

Thanks,

Royd

