Play Proposal:

Jane Eyre
Based on the novel by Charlotte Brontë

Adapted by Polly Teale

**Archive video copy available to view
Basic Information:

Jane Eyre, adapted by Polly Teale, calls for at least 26 characters.  Most of the roles are doubled, and could be performed by as few as eight actors (5f, 3m), or as many as the director would wish to cast.  Personally, I would be interested to cast at least twelve actors, most of whom would play at least two roles.  The characters of Jane and Bertha are the only roles which would not be doubled, but would retain the same actresses throughout the production.  Suggested doubling, as indicated in the script:

Characters:

Jane

Bertha

(suggested doubling)

Rochester

John Reed

Mrs. Reed

Mrs. Fairfax

Bessie

Blanche

Grace Poole

Diana Rivers

Woman

Abigail

Helen

Adele

Girl in Market

Mary Rivers

Brocklehurst

Pilot (Rochester’s dog)

Lord Ingram

Footman

Clergyman

Saint John Rivers

Musician

Teacher

Rochester’s Horse

Richard Mason

Men in West Indies, Market Sellers, and School Girls are played by members of the company
Educational Value:
This script would provide a highly theatrical opportunity for the students.  It is an adaptation of a classic, nineteenth-century novel, but a thrilling and sexy one, demanding a capability from the actors to adapt and transform themselves quickly and energetically.  The adaptation provides an opportunity to work in a physical and imaginative fashion, yet within a specific and purposeful boundary, and aligned with the significant demands of the given text.  The highly theatrical style would be an excellent learning opportunity for the students, one through which they would continue to better their skills of working with their fellow actors as collaborators and imaginative equals, rather than emphasizing leads and minor roles.  
Entertainment Value:

Jane Eyre is about the fortunes of the demure, repressed governess, Jane, who struggles to experience life and passion in provincial, nineteenth-century England. Much of the adaptation is focused on giving Jane the ability to ‘speak’, to feel, to express, and to desire.  The adaptation relies on a significant and bold device—“the idea that hidden inside the sensible, frozen Jane exists another self who is passionate and sensual” (Teale, 3).   Bertha, Mr. Rochester’s mad wife in the attic, functions as Jane’s alter ego—“the fire and longing which Jane must lock away in order to survive in Victorian England” (3).  
This has the potential to be a widely appealing script, both for Trinity students as well as the surrounding community.  In fact, because the source novel is studied in most high schools, the production could target an additional audience of younger students who would be attracted to the show for educational, as well as entertainment value.  

Resource Evaluation:

The production requirements for this script are considerable.  The set is not the most demanding aspect of the production, as it does not need to rely on naturalistic details.  There must, however, be a raised level with stairs to represent the red room and attic.  This level must have a door, but requires no extra naturalistic detail.  The different settings of the scenes are created with a minimum of furniture and props.  All food, drink, and water are invisible.  All scene changes are done by the company.  

Period costumes are necessary to represent Victorian England, and will be a significant demand, given the number of different characters.  However, it may be possible to use a number of the trousers and skirts as foundational garments for multiple scenes or characters.  Few costume changes will be necessary for a given character.
Lighting and Sound will be very significant aspects of the production.  

Dialect will be a consideration, yet this will be covered by a member of faculty.

Final Evaluation:

This play would be best paired with a production that has more minimal requirements and, perhaps, a smaller cast.  It could be presented as the second show of Fall 2004, or the second show of Spring 2005.
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