Play Submission for Season Selection

YOU CAN’T TAKE IT WITH YOU

Basic Information. This George S. Kaufman and Moss Hart classic premiered in 1936. The play takes place in New York City, but the setting for this conventional, causally-related three-act play is not at all urban, but the strange but comfy living room of the strange but lovable Vanderhof family. Act I happens on Wednesday evening in the late Spring; Act II takes place a week later, and Act III is the next day. Three generations and assorted friends live under one roof in this household, and the serene patriarch is Martin Vanderhof; thus the cast is large, requiring 12 men and 7 women, playing roles ranging in age from the mid-twenties to mid-seventies. 

Women



Men

Penny (50ish)



Paul (50ish)

Essie (29)



Ed (30)

Rheba (maid-40’s)


Donald (40’s)

Alice (22)



Tony Kirby (25)

Gay Wellington (45)


Martin Vanderhof (75)

Mrs. Kirby (55)


Mr. Kirby (55)

Olga (40’s)



Henderson (35)






Mr. DePinna (45)






Boris Kolenkhov (45)






3 G-men

Educational value. We haven’t done a Kaufman and Hart since I’ve been here, anyway—I’m not sure when one of their plays was last performed here. I imagine that, if any of our students have even been exposed to this terrific screwball comedy, it’s probably been in the form of those horrific UIL one-acts, so I feel the need for us to do this great piece of Americana, fully realized, to prove that the play actually does have three acts and needn’t look like it came out of the back of someone’s station wagon. It would give the students a great education in comedy to practice Kaufman and Hart’s famous dialogue and knockabout style. The wide range of the roles (age, social status, personality, profession) will provide opportunities for students to get comfortable in character parts of various ages. The living room is a real actor’s playground, with a lot of room for actors to exercise their creativity in working out their relationship to the space and various business with the many fascinating props and set pieces.

Entertainment value. This is Kaufman and Hart’s most popular play, which is saying a lot, since they wrote so many good ones. The reason it is so enduring is because it is hilarious, of course, but it also offers a trenchant critique of corporate America, social snobbery, and materialism. The classic, outrageous events of the plot--mistaken identity, physical mishaps, a police raid, a visit by an inebriated actress, an attack by a mad Russian dancing master, and an explosion of fireworks—makes this play a wonderful microcosm of American society—rich and poor, black and white, immigrants and native-born—trying to get along.

Resource evaluation. Costume Design. I am uncertain how much change the characters must undergo between Acts I and II; the second act takes place a week later, but the household is eccentric and they are unprepared for the surprise visit of the Kirbys. As the normative character in this crazy family, Alice requires 3 outfits or combinations to suggest three of them. Tony, her beau, requires 3 outfits as well: separates that suggest two different outfits and evening dress; his parents also need to be beautifully dressed when they come over to the Vandefhofs for dinner on the wrong day. The third act requires Mr. Kirby (Tony’s father) to be in more casual attire, but he will still look rather formal, because of his wealth and snobbery. Essie requires ballerina wear. Mr. Kolenkhov and Olga will need to look Russian; Rheba will need to look like a maid; Gay Wellington will need to look like a cross between a tragedy queen and a hooker. Mr. De Pinna will need a Greek style tunic with a laurel wreath and a discus. Scene Design. If done exactly as written, this play requires unusual stuff: a xylophone, a printing press, a ballet barre, an old typewriter, a snake aquarium, kittens, and fireworks. It requires food preparation and eating on stage. Lighting. If the lighting crew is what covers the fireworks explosion, then they have their work cut out for them. 

Final Evaluation. Because of its sheer size, this piece would have to be put against a small show and play in the second or fourth slots.

